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Abstract: This is a presentation that aims to support a study of 
contemporary built sculpture, seen as experimental architecture that 
brings to the fore a form of prehistoric habitation and conceptually 
uses resignified archaeological methods. The essential and elementary 
plastic structures, the architectural context, the educational discourse, 
the archaeological methods, the restorer, all conceptually interfere in 
the creative process of contemporary post-minimal sculpture, of the 
sculpture as a place. 
We will soon find out the potentiality of these experimental and utopian 
manifestations of contemporary sculpture. These cultural positions still 
retain a significant portion of the modernist legacy: the ethical and 
aesthetic commitment to the world. 
Keywords: sculpture  architecture  archeology  experiment  
contemporary  elementary.  

 
This is a second presentation1 which aims to support a study of 

contemporary built sculpture seen as experimental architecture that brings 
to the fore a form of prehistoric habitation and conceptually uses resignified 
archaeological methods. 

                                                 
1 It is the second presentation made after the article , 
Serban, A., în Rev Art nr 26 /2016. 
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The theoretical and practical discourse summed in the topic of the 
Burdei 
architecture, to
burdei is an essential and elementary structure located at the intersection of 
the three fields, and, as such, capable of plastic triumphs and contemporary 
utopias. 

The burdei is a type of half-dugout shelter, native to lowland or steppe 

under which it is known in other neighbor languages apparently comes from 
Romanian. We cite the etymological definition of the term, according to the 
Etymological Dictionary of Romanian Language.2 It is the oldest known 
typology of permanent housing in Romania, and one of the oldest and most 
characteristic types of human shelters in this part of Europe. The burdei is 
archeologically documented, the half-dugout shelter from the Danube plain 

Other sources mentioning this type of dwelling are: 1597  Dutchman Joris 
van der Does, 1639  Jesuit monk Philip Avril, 1788  Ignac Stefan Raicevich. It 
was identified in archaeological sites from prehistory to the nineteenth 
century. The half-dugout dwelling existed at the same time with the surface 

climate, harsh weather with strong winds and large temperature differences 
between summer and winter. Since the temperature of the ground is relatively 

                                                 
2   Editura Universidad de la Laguna, 
Tenerife, 1958-1966: bordéi (bordéie), neuter  Hut.  Var. burdei. Questionable 
origin, but probably less obscure than considered. Coincides with Fr. bordel, Sp. 
Borda (REW 1216); but this coincidence is accidental. Relying on this similarity, 
Gamillscheg, Rom. Germ., II, 263 and Scriban, Arhiva, XXXIX, 93, wanted to explain 
the word starting from the Germ. bord by 
Densusianu, GS, VII, 88. The main reason for the objection of specialists to this 
derivation is the known absence of old German terms in Rom. According to 
Lahovary 315, it is a word prior to the Indo-European phase. Densusianu, GS, VII, 89, 
also resorts to an Indo-European bhardh-, without indicating the way of entering. 
REW 1216 and DAR, after rejecting the hypothesis of a Germanic etymon, refer to 
Bg. Finally, Giuglea, Dacor., III, 594, starts from the Rom. bord 
would likely come from Gr. In what concerns us, we believe that it would be useless 
to look so far into the past. Burdei could hardly be separated from words such as 

 cf. ). Cf. Rut. 
bordej, Sb. burdely, Bg. burdei, bordei, Hun. bordej, bordely, which are sometimes 
thought to have originated from Rom. (Candrea, Elemente, 402; Capidan, 
Raporturile, . 
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constant below the frost depth (70 cm under ground level), this type of 
construction is economically viable, managing to preserve warmth in winter 
and coolness in summer more effortlessly. It is an ecological construction that 
is more and more appreciated in current architecture. 

Primary, archaic architecture is a genuine source for contemporary 
sculpture. The empirical methods of construction are reassessed and their 
plastic and expressive possibilities with the raw materials are focused. 
Simple raw materials already started to be used by the European artists 

arte povera and by Japanese 
artists, representatives of the Mono Ha trend. Natural simple, humble 
materials emerge in visual arts and with them a new aesthetics, poor 
aesthetics which has much in common with a form of formal and conceptual 
austerity, a purist reduction, a return to the essence and to primordial 
elements. These two movements abolish the convention according to which 
the artist must use precious materials, in economic terms, as they may have 
other symbolic values. They will not have any weight in determining the 
value of the artwork.  

 
such as 

land-art, Art Brut and especially minimal-art, with the same formal 
program but placing an emphasis on geometric reduction, emphasizing 
the essence and structural rigor  3 
 
Contemporary sculpture is continuously redefined as locus, as lived 

space, as site changing permanently, as receptacle which retains memory. 
Plastic language is renovated with independent means which aim the 
essential relationship between form, volume, matter and idea and the 
relationship man  ordered space  orientation  settlement and vicinities. 

Archaeological methods are transformed into creative methods. 
Their creative potential is exploited in the incipient work and design phase, 
during their execution and in the future, in  the active participative 
perception phase. Therefore, actions are present such as the finding of the 
place, the excavation, the integration of the fragment, the remaking, the 
restoration and the fragmented recomposition of a whole. The entire 
settlement, the in situ sculpture with all the successive phases of 

                                                 
3 PRUT, C., - Ed. A 3-   

 43. 
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construction and covering, this earth-work with all that remained embedded 
remains open to a possible future archaeological investigation. 

Structurally, the artistic approach is based on elementary 
constructive shapes and structures, a minimum of means, materials and 
effort, a maximal effectiveness in terms of defense, covering, preserving the 
possibility of being and continuing the existence of a given. Survival 
architecture is a physical and conceptual construction basing its method on 
emergency. Thus, the emergency, the need for survival, protection, 
preservation create the method and then the state of exception abolishes 
conventions and rules. 

Minimalist aesthetics is what follows and owes much to the ethics of 
construction and the artistic concept. Thus, it continues the modernist 
utopia without falling into the trap of Progressivism, it manages to avoid the 
formal-conceptual dangers of the twentieth century by resorting to simple 
materials, natural data and geometries, balancing innovation and 
moderation. The minimalism of the form, the volume, the description and 
spatial determination in the terrestrial sculpture (land art  earth work) is a 
aesthetic feature directly determined by concept, situation, methods, 
materials, geometric pattern and intrinsic meaning. Arheoesteticapoetica is 
the statement, the ars poetica of this confluent, trans-methodological 
approach, which delivers a sculpture in the classical sense, if classical still 
means Kalokagatia, if freedom remains a goal, in the sense of keeping within 
the bounds and being responsible, if man is the measure of all things. 
Geometry, proportion, harmony reveal the need for the sacred and for 
transcendence reflected in pure forms. 

The apparent deconstruction, the covering with soil is also a stage of 
construction similar to what time and nature do inherently, with the slow 
action of assimilation of the cultural fact, of human action in nature. 
Testimonies, facts, places and ideas to be discovered later by archaeologists. 
And the archaeological process continues, a similar enveloping with the 
most powerful form of preservation, conservation of a cultural given  see 
the archaeological sites that are closed at the end of a research, in the fall, to 
be kept intact until the next time or until a better situation arises, or to be 
left alone as is implied by burial. 

The reshaped landscape, the vague relief of the ground finally 
covered by vegetation, the faded traces of what was but is still kept covered 
by earth represent the present day image of a sculpture  place. 
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Sculpture as place resorts to archetypal sources. The megaron is the 
elemental form from which we started. It is a rectangular housing that 
emerges after the tholos (in which the space generated by a circular plan is 
covered by a dome). The megaron involves two successive rooms with the 
entrance located on the narrow side, sometimes preceded by a space 
between the columns.4 The general type of megaron is a long room with four 
walls of two different sizes, with the entrance always located on the 
narrower wall, giving the room more depth than width. The earliest 
examples date from the Upper Paleolithic and were found in Russia. It 
appeared earlier in Mesopotamia than in Aegean or central Europe and 
based on this the original center may be seen most likely in European Russia 
and bordering areas of Asia.5 

Burdei is the name of a work performed for the Faculty of Arts and 
Design in May 2015 at Curtea de la Arte. Its execution involved a whole 
event, a symposium, in the conduct of which we built several different 
successive artworks, focusing our entire attention on Cadre în and 
Cadre în timp (Frames in space and Frames in time). The symposium and 
the work Burdei 6, the 
workshop, the conference, the course were made possible by FAD UVT and 
the students from the Sculpture department. The course for a large event 
brought together a whole land-art and site-sculpture project.7 

                                                 
4 CURINSCHI VORONA,G., ,  vol.  1,  Editura  Tehnica, 

 19. 
5 MÜLLER,V.,  Development of the "Megaron" in Prehistoric Greece, în  American 
Journal of Archaeology, Vol. 48, No. 4 (Oct. - Dec., 1944), pp. 342. 
6 SERBAN, A., G21 Curent alternativ-curent continuu, EdituraCarmel, Arad, 2016. 
7 MA or PhD students worked together with their colleagues from earlier years in 

    Here, in the middle of 
colibe, we set up and oriented our own work and the 2nd semester courses, in situ. 
PAO. 11 Experimental Architecture Summer School  took place in the summer of 

arried out the actions and workshops opened 
during the construction of the Burdei. Workshops were carried out together with 
UAP Arad, and the actions were included in the cultural programme 21 Curent 
alternativ curent continuu. We worked together with the participants from 
PAO.8/2012  PAO.9 /2013 , 
PAO.10/2014 Ultimate Potoc in a natural and welcomed continuation of topics, 
subjects, and processes already known by them from previous years.  
colibe, transient, not permanent, fragile, but prominent, as a result before the Burdei 
and, in a sense, against it, once again confirms that everything moves forward, that 
the snowball effect, in a good sense, is ultimately visible. Partners, participants, 
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The research method in the case study Burdei primarily includes 

the location and context described above. As a work of sculpture as place and 
experimental architecture, it has a specific relationship with space. Selection 
of the area, setting the perimeter and positioning were the first essential 
steps. Thus we considered its orientation to the cardinal points, to roads or 
accesses and existing buildings. In front, there is a remnant of the old wall of 
the demolished annexes of the old barracks and rows of apartment buildings 
built in the seventh decade of the twentieth century. On the left, parallel to 
the mound, lays the current building of the Faculty of Arts and Design. On 
the right, there are the new building sites of the West University of 
Timisoara. Perpendicularly, in the back, there is a newly renovated building, 
still empty, a place built in the hope that someday academic art education 
will be performed together. While excavating, we found a rough terrain, 
consolidated with stone and brick for tanks, and not to deep we easily found 
the remnants of the old Bastion of Timisoara. Positioning a construction 
here is relevant for its fair definition and to determine the extent and limits 
of the symbolic charge that it has. 

Knowing the stages of creation, construction, unveiling, covering and 
their course in a brief history of research with work plans, sketches, 
excavations and documentary photographs clarifies the essential 
characteristics of this artistic research project. As it has happened in some of 
our previous projects, this sculpture is dedicated to the space Curtea de la 
Arte. Emphasis was put on some frames in time from aesthetic, architectural 
and institutional positions and angles, positions that somewhat condition 
the exposed artwork. The further research stage began with the analysis of 
the work plan and construction phases of earth, brick, wood, straw, cloth, 
mesh, earth, grass. The positioning of the frames in time, of plans in their 
sequence and their destination or aesthetic function will be determined by a 
visual analysis. We will also attempt a hypothetical reconstruction proposal 

                                                                                                                         
collaborators: architect Constantin C

rd year sculpture students  Kadar Tibor, 
nd year  Mirela Barna, Ana 

st year  Donna 

Paul Feher painter, David Iancu  tapestry. 
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for the future that could use documentary data kept by us in another artistic 
research project. Some frames /works similar to archaeological inventory 
items can lead us to a possible reconstruction of the Burdei, and, where 
artistic data shall allow us the use of archaeological methods, we will try to 
recreate terrestrial sculptures. 

Cadre-în-timp (Frames-in-time) are a number of successive works 
related to Burdei which have taken many forms of expression successively 
and separately. 

1/  The negative excavation has eight meters in length by five meters 
in width and 60 cm in depth, with a ninety-degree angle. The 
erection of the Emergency modular structure is made in a short 
time with bags filled with excavated earth in the form of modular 
walls ascending by length, connected by a beam at the entrance. 

2/  The deconstruction phase follows, which results in the Mound-
inner mound-mound, the first mound. 

3/  The Bastion inclination. The earth negative receives the shape of a 
truncated cone  with a depth increased at 80 cm and the 
excavation inclination in an angle of 115°, an inclination specific 
to the Bastion and the abutment. The negative space is literally 
shaped and the surface retains the visible / plastic traces of 
hand tools. A stair with three footsteps is cut on the narrow side. 

4/  The pavement is a romantic and surrealist construction based on 
the phenomenon of inversion, on a poetics of the archeological 
site. Its appearance is reminiscent of an uncovered pavement, 
and not one built. Its plastic construction method is a 
contemporary practice, not so much belonging to recycling but 
to the situation of location-relocation. The brick was extracted 
as precious items belonging to another time, carefully picked up 
from the Brick garden, an inert nearby area, abandoned and 
chaotic. It was recomposed in an ordered fashion in a fixed 
horizontal geometric plan.  

5/  The roof is a dynamic triangular structure covering completely 
the earth negative. It is 1.5 m tall at the entrance, with a central 
axis descending to the opposite side until the ground. The 
wooden construction is achieved by joining. The side elements, 
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possibly beams, have a joining angle opening which becomes 
greater as the maximum height decreases, and can all be seen in 
the front view. The cross section of the burdei is a pentagon. 

6/  The most spectacular plastic structure due to light filtering is 
woven from branches from forest cleaning. It covers the entire 
sculpture, an assembly of wood and bone, and produces a series 
of fluctuating images, rhythms, shadows on the pavement. 
Finally, everything is covered with straw (... and the surrealism 
of the army tent window partially covered with soil). 

7/  The recovering with soil, the controlled collapse, the remodeling 
of the work in a new truncated pyramid give rise to the 
terrestrial artwork, earth work, which can now be seen in Curtea 
de la Arte: A new mound. 

8/  The documentary and the photo exhibit, the making-of, the 
internal scenario / inside story and what remains to be 
discovered are the actions that followed or are in progress. 

The burdei send us to a few distinct approaches: architectural, 
ecological, archaeological (the burdei as a prehistoric habitus), the 
emergency which in turn includes the military command point (Bivouac), 
and the politically point of view  ocupe y resiste, survival-elementary 
architecture. The fragmented image of this special place acts as a symbol. It 
is a visual tool wide open to its own significance. The Burdei is defined by 
essentially aesthetic considerations that link older works sculpture  
architecture. Using light, the land, wood, raw materials for both arts we have 
tried to create an ambivalent space with light and shadow: positive-
structured-revealed and negative-chiaroscuro-receptacle-protected. The 
main interest is focused on the sensory experience of the viewer-participant, 
visual attention being channeled while viewers observe the work. 

Bringing experimental architecture in the middle of the current 
architectural context 8 we emphasize a repositioning and also emphasize the 

                                                 
8 Burdei, erected in Curtea de la Arte, a tactical yard of the 

art institution, namely the surrounding architecture (it is composed of the yard and 
the buildings of the old garrison which were given by the Ministry of National 
Defense to the Ministry of Education for the development of education, the new 
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function of the Curtea de la Arte as an Resilient Envelope of Arts, but also the 
boundaries between inner and outer limits, limits and determinations of the 
construction, site, people, nature and conduct of art itself. 

Burdei acts as Bivouac of Arts and sums up the entire discourse of the 
Curte: the transformation from a military court to an art park, a story about 
fragility. Curtea de la Arte as a metaphor for the world in miniature, as 
weltanschaung of the FAD students, was a sculpture park in marble and iron; 
the empty space housed the site sculpture park  (Settlement 
of huts), which was removed during cleaning. What remains is a memory and 
what cannot be demolished, a strategic, tactical symbol, a mound. The 
architectural context, the educational discourse, the archaeological process, 
the restorer, all conceptually compose a post-minimal sculpture, a resilient 
mound that rises.  

 

Detaliu, Bordei, A. Serban and M. Wieczorek, Curtea de la Arte, 2015-2017. 

                                                                                                                         
premises where the Faculty of Arts was to be relocated in the autumn of 2002, and 

G21 Curent alternativ-curent continuu, Editura Carmel, Arad, 
2016., p. 35. 
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