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Abstract: This study is a philosophical and theological journey in the
imaging of the Genesis. It stops on the first day of creation, which is the
richest in meanings and symbolic images as it reflects the creation of an
enigmatic world, namely the spiritual world, the world of celestial
hierarchies. The light is associated with the creation of angels, and the
separation of the light from the darkness is understood as the
separation of good angels from bad ones and, starting from here, an
entire philosophy is developed. Starting from this theme, another idea
detaches, namely the imaging of the fall of angels or even the
coronation of Lucifer. The compositions depict extremely well the
western medieval teachings, which were impregnated with Saint
Augustine’s train of thought and theology.
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Introduction

The representation of creation brought by iconography is a theme
that has raised a keen interest since the very beginning of Christianity. The
earliest illustrations appeared at the end of the 2nd century.

Once Iconoclasm emerged at the beg inning of the 8th century, many
Christian images have been destroyed, mainly in the East of the Roman
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Empire. Due to this fact, the theme of creation was preserved only in
illustrated manuscripts. In addition, we have to notice that those
manuscripts represent only parts of the Holy Scripture. They do not cover
the entire Bible; they cover only several books, such as the Gospels, the
Pentateuch, or the Genesis.

Cotton Genesis is one of the oldest and, at the same time, important
manuscripts of the Genesis that was preserved to the modern age. It dates
from the 5% century and covers a great number of illustrations
(approximately 330 illustrations spread over 430 pages). Almost the entire
manuscript was destroyed due to a fire that took place in 1731. Only
eighteen parts could be saved.

As researchers Herbert Kessler and Kurt Weizmann stated, the
miniatures were made in a late antique style. The fact that the manuscript
was made in Alexandria is proved by the stylistic similarities with other
works, such as the Charioteer Papyrus.

The Cotton Genesis manuscript represents the most important
archetype for the illustrations of the Book of Genesis. One of the most
important monuments that uses this manuscript as a pattern is the San
Marco Church, in Venice, which was build in the 13t century. In this church
is preserved a dome which is dedicated to the cycle of Creation. The source
for building the dome is the Cotton Genesis manuscript.! (Fig. 1a, 1b, 2)

Other monuments that emphasize the imagery of the cosmic genesis
are the Palatine Chapel and the Monreale Cathedral, in Italy. Both of the
monuments were build at the beginning of the 12th century. They illustrate,
in epic frames, the main sequences from the Book of Genesis, among which
we state the seven days of creation and Adam and Eve’s life before and after
their fall. The monuments are decorated with fine mosaics, which express
genuine masterpieces of the Byzantine art, an art that even today keeps its
shining glory.

Creation of light
A crucial aspect on which we would like to insist is the light of the
first day of creation.

1 Kurt WEITZMANN, Age of spirituality, Late Antique and Early Christian Art, Third
to Seventh Century, Princeton University Press, 1978, p. 457.
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Taking into account that the stars were meant to be created only in
the fourth day, the question about what kind of light was actually the light in
the first day raises, leading both to literary and symbolic interpretations.

And God spoke: Let it be light! And light it was. And God saw light was
good, and He split light from darkness (Genesis, 1:3, 4).

Let it be light! This may be regarded as a process of engaging the
uncreated light of God, the One that He is the light Himself, in the same
fashion in which His Word (Logos) is made flesh as Jesus Christ (in 1.9; 8.12;
9.5; 12.46). The light becomes visible at the very moment of His
transfiguration (Mt: 17.2; Mc: 9.3; Lc 9.29). Therefore, we talk about an
unnatural light (the stars will be created only in the fourth day, as in vs. 14-
19). We talk about that light which would be experienced later on by
isihasts, a light which the eastern theology knows mainly through St
Gregory Palamas’s writings.2

The holy parents agree that the light in the first day of creation was
an uncreated light, a manifestation of the Divine energy. A small piece of that
light was experienced by the Apostles on the Tabor Mountain, at the
moment of Transfiguration.

Accordingly, Gregory Palamas states: God is light not by His being,
but by His energy. In addition, Simon the New Theologian states:

Father is light, Sun is light, the Holy Ghost is light; atemporal, uncut, pure,
uncreated, unlimited, complete, unseen, outside and beyond everything
else light; a light that no one could neither seen it before one’s redemption,
nor received it before seeing it.

According to Saint Augustine, light is connected to the creation of
angels’ world. Angels were created in the first day, at the same time with the
physical world. Whereas almost all the theologians state that angels were
created before the material world was, we must say that the most important
exegetic work in this field is made by Saint Augustine. He argues that angels
were created before the fourth day (the day in which sun and stars are

Z Biblia sau Sfanta Scriptura, versiunea diortosita dupa Septuaginta, redactata si
adnotata de Bartolomeu Valeriu Anania, arhiepiscopul Clujului, Ed. IBMBOR,
Bucuresti, 2001, p. 17.
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created) for the reason that light is recalled before the birth of the sun, in vs.
3 and 4 of the Genesis. In addition, the Bok of Job (38, 7) states: When the
stars were made, all the angels raised their voices to praise God. This fragment
shows that celestial spirits were born before stars and have a doxological
role3. As for the second and the third day, when the creation of the physical
heaven and the split between waters and earth took place, the only logical
possibility for the creation of angels relies in the first day. Angels are the
first heavens made by God, they are the light that instantaneously appeared
when God spoke: Let it be light!, they are the shining which appeared before
the sun did, they are the eternal fortress of God*.

Even if the Holy Scripture does not offer accurate amounts of
information regarding the moment in which angels were created, the Book
of Jubileess there are statements according to which these beings appeared
as joyful and full of life beings in the first day in which God began to develop
the creation of the entire universe.

However, right after this verse (3), God separates lightness from
darkness. If we agree that first light to be created was the immaterial one,
we would have to agree that the primary darkness was also immaterial.
Therefore, verse 4 states the split which took place within the world of
spirits, further accomplished in the fall of angels and splitting the evil angels
from the good ones.6

Saint Augustine also argues that the spiritual world is created at the
beginning and is, therefore, situated before time itself. The argument he

3 Marcel Gh. MUNTEANU, Teme iconografice crestine, Ed. Limes p. 28.

4+ Anca MANOLACHE, Creatia, natura si cdderea ingerilor,
http://www.crestinortodox.ro/dogmatica/dogma/creatia-natura-caderea-
ingerilor-68870.html 13/06/2014, 16:34.

5 The content of the Book of Jubilees is substantially identical with that of the Book
of Genesis, hence it was called the Little Gnesis, as with a small degree of authority
regarding the canonical tales on the matter. The purpose of that title was
providing novel teachings that the author wished to transmit the same degree of
authority which had been already given to the biblical text. In pointing the date of
each event, the author uses the jubilee as a computing base (a period of 49 years,
seven weeks of each seven years), pointing exactly the month, the year, the week
of years in which the event actually occurred. The fact that this book originates in
Israel is proved by its composition in Hebrew, in a time in which the Pharisee
trend was dominant.

6 Ingerii - fiinte de lumind, http://angelinspir.ro/ingerii---fiinte-de-lumina-243.html,
13/06/2014, 16:36.
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relies on is given by the fact that time is measured through the succession of
days and nights and is closely related to the birth of the sun. And since the
sun is created only in day fourth, before that day we cannot talk about the
existence of time. The same logical conclusion is emphasized by the
connection between time and movement. We could say that in the first day
there was no space into which angels move themselves. Their attribute of
heralds and man keepers has not been designed yet. For that sequence of
creation we must assume that the life of angels was only fulfilled by their
praising for God, within the contemplation of totality. The insinuation of evil,
which meant choosing that something else over God, was similarly supposed
as an extra-temporal process. The concept of angels’ movement towards the
evil and the entire perversion of the celestial citizens who gathered
themselves around Satan may be perceived in a sense of intensity, of a
person’s reflective turning on oneself. It may also be understood in terms of
spiritual process that can take place outside the known laws which are
applicable to physical time. Man, who is submitted to the laws of the physical
body, time, and space, he still can experience moments of spiritual intensity,
of maximal concentration of his being, being able to detach himself from the
astrological time and passing into a highly subjective mood of time, into a so-
called psychological time. It is a matter of evidence that, to a larger extent,
the total immateriality of those who were called the second light underlies a
process of improvement, for some, or a process of darkening, for others; in
other words, it underlies a process of splitting and eternal separation, even
before the birth of time itself. In this way, the unseen world of angels is a
real one. Its existence is stated by the Scripture and by the holy fathers. Its
creation is shown in the first three verses of the Book of Genesis, and the
term heaven equals the purity of celestial beings.”

According to Plotin, the most reliable thinker that developed Plato’s
line of thought, the One gives birth to everything through a process of
emanation. God is the immutable, therefore the birth is a shining come out of
Him. The One lights around Him in the same fashion in which lights spreads
from the sun. As He is in Himself absolutely fulfilled, He spreads over and
what comes out is the product. However, the product returns towards the

7 Ibidem.
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One, to the Good One, Who shines His life into the world, without losing
neither His power nor His beauty.8

This amount of theology is outstandingly depicted in the mosaics
from the Monreale Cathedral, in Sicily, which were made in the 12tk century.
In fact, this composition shows the Light made by the creator Logos as
being personified through the face of the angels of light. The angels of
light are dressed in clothes of light, being harmonically related to the light of
the throne in heaven, on which God is sat, and to the water full of the energy
of the Holy Ghost. (Fig. 3, 5)

Christ is depicted in the left side of the image, as the Creators reveals
Himself in iconography, sitting on a sphere that contains several concentric
circles, painted in degrade with a variation of dark in the inside to open in
the outside, in tines of blue to white. This sphere symbolizes the heaven,
which is the throne of God, as we find out in the Gospel after Mathew: Do not
make oaths on the heaven, for the heaven is the throne of God (Mt. 5: 34).

Even if the biblical tale about creation does not speak clearly about
the creation of angels, however this truth is expressed in the very first
words: In the beginning, God made Heaven and earth (Genesis 1, 1). Heavens
means the spiritual world of celestial powers, whereas the earth stands for
the material world.

In the fragment stated, by heaven we cannot understand the seen
heaven, the one that was latterly created, in the second day, but the unseen
heaven, with all its inhabitants, namely the angels. In a contrary case, the
origin of angels would stay obscure, especially taking into account that
several passages in the Old Testament and in the New Testament deal with
the origin of angels.

According to Saint Athanasius the Great and Teodoret of Cyrus the
biblical tale about creation does not recall expressis verbis the effective
creation of the angels due to Hebrews, for whom becomes difficult to grasp
the spiritual concepts and, furthermore, are inclined towards idolatry, and,
under these circumstances, they would have easily fallen for their neighbor
peoples’ heresies. Saint John Golden Mouth argues, instead, that the Book of
Creation speaks only about the beginning of the history of the world that is

8 Conceptia lui Plotin despre Dumnezeu, http://www.crestinortodox.ro/religie-
filosofie/perioada-etica-religioasa/conceptia-plotin-despre-dumnezeu-
71751 .html.
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seen and about the dawn man, who is its master, so that the development of
the discourse would.

However, the Holy Scripture includes also clear texts dealing with
the origin of the angles:

Only You are God and You have made the heavens, the heavens of heavens
and their entire army, the earth and all the things above the earth (Num.
9, 6); For in Thyself (the Son) have all been made: the ones in heavens and
the ones on earth, the seen ones and the unseen ones, thrones, empires,
leaders, or reigns — all were made through Him and for Him (Col. 1, 16)

In the mosaic from San Vitale, which dates from the 6t century,
Christ is represented with no beard and as sat on the throne of heaven, in
the middle of Paradise, from where the water of life emerges and splits itself
in the fourth rivers. Christ is surrounded by two angels of light. This mosaic
is a unique image, charged with profound meanings (Fig. 4)

In the Septuagint (1914), the verse begins: And God saw light was
beautiful. This fragment emphasizes the beauty and the harmony of
creation, as a reflection of Creator’s beauty and harmony.°

The Greek term kalos means beautiful (adjective) and good (adverb).
Beuatiful light is the exegetic option of Saint Basil the Great. Beautiful and
good bring together the idea of harmony.10

The holy fathers state that the beauty of God manifests as the light of
His Glory. Orthodox theologians such as Paul Evdokimov state that: The first
word of the Bible, Let it be light, is also the last one: Let it be beauty!

In Greek philosophy, the concept of beauty was part of a global
attitude towards Divinity, creation and existence. Therefore, religion, art and
philosophy were linked together into a vivid communion. Beauty has been
since the beginnings a constitutive part of human life.

9 Lucian APOPE], Biblia - verset cu verset: Intunericul este o negatie a lui Dumnezeu,
Ziarul Lumina, 26 Martie 2008, http://ziarullumina.ro/biblia-verset-cu-verset-
Intunericul-este-o-negatie-a-lui-dumnezeu-59958.html.

10 Bartolomeu ANANIA, op. cit., p. 17.

11 Pr. Daniel PUPAZA, Frumusetea lui Dumnezeu si manifestarea ei in viata Bisericii,
http://www.crestinortodox.ro/editoriale /frumusetea-dumnezeu-manifestarea-in-
viata-bisericii-70261.html, 27/02/2016, 09:33.
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Another novel representation appears on the dome of Genesis, at San
Marco, Venice, where, symbolically, the artists have personified angels for
each day of creation. In each composition, the number of the angels
corresponds to each day of creation, fact which makes easier identifying one
day of creation or another. This approach was adopted on the pattern of the
Cotton Genesis manuscript, as it results from a Daniel Rabel’s copy of the
page containing the third day of creation (Fig. 6)

[t is nevertheless interesting the double colored angel, from the first
day of creation, when God separated lightness from darkness. We may
notice that the background is split into two: a dark side and a luminous one.
Light appears as a red sphere, irradiating on the luminous background,
whereas darkness appears as a blue sphere on the dark background,
irradiating at its turn. Behind the spheres there is an angel with hands apart,
fact which suggests the creation of angels in the first day. The angel is
illustrated half in one color, and the other half in another color, a technique
which is not often used in medieval art. The left hand and wing are blue,
which suggests the separation of the evil angels from the good ones, similar
to the separation of light from darkness (Fig. 7)

As we already noticed, the two spheres symbolize lightness and
darkness, the red stands for the light and the blue stands for the darkness.
Light is also associated to the good angels, and darkness with evil angels.
Goodness and justice are on the right side, whereas evil, pride and treason
are on the left side.

If analyze the image in which day four is depicted, the day when God
made the sun and the moon, we will be able to see that the sun is red and the
moon is blue. At the same time, they are personified: the moon has the face
of a woman, and the sun has a face of a man. The fact that the woman has
moon as her astral correspondent is well known. The resemblance comes up
due to the opposition with the sun, the lack of light and moon’s depending
on the sun. The moon, as it is in opposition with the sun, symbolizes
darkness, the contrary of light. Hence the negative meaning according to
which the feminine is a negative counterpart, not only in a sense of suffering,
but also as an opposition of the positive towards its completion, as a
complementary energy (Fig. 8).12

12 Matei AGACHI, Lumina si Intunericul - repere esentiale in creatia artisticd, Tezi
de doctorat, p. 11.
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Another iconographic example is the fresco from Madonna di Ceri,
12th century, which was discovered in 1980 and restored in 1989. The
composition includes the six days of creation as into one only. This extended
day shows Christ as a Creator, in a semicircle, between the red sun and the
blue moon. Beneath Him, the dove as a symbol of the Holy Spirit that was
walking above the waters (Genesis, 1: 2). An element of novelty is the
appearance of man in the almond. Man has two hypostases: man in red
almond, under the sun, and woman in blue aura, under the moon (Fig. 9).

This imagery entails Plato’s ancient thought that was later on adopted
by Origen in the east and, partially, by Saint Augustine in the west, according
to which souls appear before the material world was created. Adam and Eve
in the almond suggests the not yet embodied souls of the first people.

From the same verse 4 in the Book of Genesis we find out that God
split light from darkness. As soon as He made light and saw it was good and
beautiful, God decided to separate it from darkness. Why did God change His
mind?

According to Saint Augustine’s interpretation, the verses 3 and 4 in
the Book of Genesis concentrate the story of the entire life of angels in the
first period of cosmic life. birth, evolution, split, fight, victory, and fall.

At a first glance is difficult to agree that such a turmoil might have
happened so rapidly, since for the rest of the biblical tale, which covers the
creation of the material world, follow five more days. Even if we take into
account the interpretation in which the six days are temporal sequences or
mere developments of a possibility that was seeded into Cosmos, keeping
the scale, this first day in which the spiritual heaven is created and goodness
is separated from evilness, is much too short as for a tale.

This fact is somehow explained by Teophan Cherameu’s interpre-
tation, who indicates the lack of necessity for a at that time, as the people was
not prepared. Angels do not appear in the Hebrew cosmology. However, they
often occur in Hebrews life, until finally, once time is fulfilled, they are set into
a doctrinal system of the new Christian cosmology.

The cycle of Creation on the Grabower Altar (Saint Peter’s Altar)!3
from Hamburg, which was made in 1383 in a late Gothic style, shows a vast

13 The altar was made at first for the Saint Peter church and is, therefore, known
under the name of Saint Peter Altar. It was built between 1379 and 1383. It is now
kept in Kunsthalle, Hamburg.
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representation of the cycle of Creation, the tales made by the patriarchs of
the Old Testament, and the childhood of Christ (Fig.10).

The way in which the artist manages to capture the split between
light from dark is truly amazing.

In the upper side, heaven appears in a contrast warm / cool, the
clouds taking the form a flower and having at its center, within a red
monochromic background, the reflection of Creator’s face. From around His
head rays of light come up. This personification may refer to Christ as the
Light of the world. From the heaven fall the evil angels. They are depicted in
double colors: some of them are red, and others are brown, having a hideous
look, a mixture between animals and humans. One of them wears a crown on
his head and a parchment in his hand.

All of them fall on earth, which is represented by a brown sphere
without any traces of vegetation: the earth was unsettled and empty. We
may notice that the author illustrates the fall of the evil angles, although this
fact was not mentioned in the Book of Genesis. The only sources in which the
fall of the evil angels can be described are the books of the prophets Ezechiel
and Isaiah, in addition to several statements made by Jesus Christ in the
Gospels (Fig.11).14

And Satan, the one who deceives the whole world, was thrown on the
earth; and with him, his angels were thrown as well (Apocalipse 12: 9).

We can find another example in this respect in a miniature from the
Holkham Bible, which was made in 1335. According to some researchers,
this composition illustrates the crowning of Lucifer before the fall (Fig.12).

The composition shows Christ as sat in an almond, as a Creator with
a compass in His hand. He is the Great Architect of the world. A blue circle in
two tonalities, which symbolizes heaven, surrounds Him. Above the circle,
from within an ovoid form, appear the angels. In the lower side of the aura, a
dragon with his wide open mouth and fire like teeth is depicted. The dragon
symbolizes Hell and the fall of the evil angels.

14 Creatia, natura si cdderea ingerilor,
http://www.crestinortodox.ro/dogmatica/dogma/creatia-natura-caderea-
ingerilor-68870.html, 17/06/2014, 20:30.
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In other compositions in which angels appeared before the material
world was created, they appear as falling, into a moment that corresponds to
the split between light and darkness, which occurred in the first day of
creation (Genesis 1: 3) or surrounding God.

Here, instead, in the middle of the angels sits another angel on a
throne and they point out with their finger towards him. That sitting angel is
the only one who wears clothes chromatically similar to those of the Creator.
The other angels wear only one cloth.

The angels from his right side bring him a golden crown for the
crowning ceremony and those from his left side are turning their back and
talk to each other. The scene is quite valuable for the crowning of Lucifer, as
it may be depicted even in the Holy Scripture:

How did you fall from the heaven, shining Lucifer, son of dawn! How were
you knocked down to earth, you, the conqueror of nations! You have
spoken in your heart: I will rise my throne above the stars of God, 1
will stand on the mountain where all gods meet, at the edge of the
north, I will rise on the top of the clouds, I will be as the Most Highest
One (Isaia 14:12-14 ) (Fig.13).

Other images that reflect the fal of the evil angels before the material
world was created are Queen Mary Psalter, (Royal MS 2 B. vij, fol. 1v, British
Library, England, 1310-1320.) or the Liber Scivias Manuscript (Cod. Sal.
X,16) of the Benedictine monk Hildegard von Bingen, 12t century. However,
none of them includes the coronation of Lucifer (Fig.14, 15).

In Queen Mary Psalter the devil is depicted under the feet of Christ,
in a separate circle, in bondage, as a sign that he showed no threat
whatsoever against God and that not even in Hell has he absolute power.15 In
the Liber Scivias Manuscript we notice in the left side of the image the fall of
the evil angels who were banished by the Lord of the good angels.

These three pages from the manuscripts we mentioned above have
in common the fact that they represent, in each case, the first page of the
manuscript. This suggests that all of them refer to the first spiritual battle
that took place before the material world was created..

15 Jevgenija Judova, The signifiers of the demonic in the Queen Mary Psalter, Ms 2 B
Vil. MPhil(R) thesis (2013) p.28, http://theses.gla.ac.uk/5052/1/2014Judovamphil.pdf.
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Conclusion

Religious painting from medieval times has a rich symbolic meaning,
using a minimalist set of elements with a great sense of suggestion and
expressivity.

The compositions depict extremely well the western medieval
teachings, which were impregnated with Saint Augustine’s train of thought
and theology.l6 This fact had a great influence over Latin writers that
followed Augustine and over religious art and the entire Romano-catholic
theology.
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Fig. 1a fragment- the Cotton Genesis Manuscript, the 5th century
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Fig. 2 The Dome of Genesis, San Marco, Venice, 1235
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Fig. 3 First day of creation, Monreale, Italy, 1190

Fig. 4 Christ on the throne of Paradise, among the angels, San Vitale, mosaic,
6t century, Ravenna, ltaly
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Fig. 6 The third day of creation, Daniel Rabel (1578 -1637), copy printed on the Cotton Genesis
Manuscript, Paris, Bibliothéque nationale, Ms. fr. 9530, fol. 32r.
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Fig. 7 The first three Days of Creation, San Marco, Venice, 1235.
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Fig. 8 The fourth Day of Creation, San Marco, Venice, 1235.

Fig. 9 Cosmogony, Madonna di Ceri, Italy, 12t century
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Fig. 11 Day one, the Grabower Altar, Master Bertram, 1383
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Fig. 12 The Holkham Bible, 1335

Fig. 13 Detail, the Coronation of Lucifer, the Holkham Bible, 1335
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Fig. 14 Queen Mary Psalter, Royal MS 2 B., England, 1310-1320
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Fig. 15 Liber Scivias, Cod. Sal. X,16, Hildegard von Bingen, 12t century



