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ABSTRACT: Dimitrie Stan was a personality that brought remarkable
contributions to the cultural life of the towns Lugoj, Timisoara, and
Sighet, by means of his prodigious activity as teacher and conductor. In
the year 1943 he became the conductor of the ,Ion Vidu” Choir in Lugoj,
continuing the endeavour of his precursors to develop a new repertorial
range. Due to the prodigious activity conducted at national and
international from 1880 onwards, the lon Vidu Choir has remained a
landmark of the choral singing movement in Banat, offering memorable
experiences to musing loving audiences.
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Introduction

Dimitrie Stan (1906-1968) was born in Lugoj, where he was noticed by his
teacher, the composer lon Vidu (1863-1631) who supported him in his
musical education. He attended university studies at the Bucharest
Conservatory, which was then called Music Academy, being noticed and
supported by Constantin Brailoiu and Dumitru Georgescu-Kiriac. He also
attended theological studies and choral activities in Bucharest, namely in the
choir of the Domnita Bdlasa Church and the Carmen Choir, under the
patronage of the Royal House.

He started teaching at the St. O. losif High School in Odorhei, then at
the Dragos Voda High School in Sighet, where he stood out as an excellent
instrument player (piano and violin) as well as a conductor (he coordinated
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children’s ensembles). In 1935 he was appointed director of the Music
School in Sighet, which was promoted to the rank of people’s conservatory
due to the high standards achieved under his supervision (being
consequently named the Conservatory of Music and Diction of the Astra?!
Society in Sighet, authorized by the Ministry of Instruction, Cults and Arts of
Romania by authorization no. 198129/1935). After a sustained artistic
activity in the school, the young teacher was asked to coordinate the musical
activities of the Astra Choir and Orchestra, with whom he would stage in
Sighet the premiers of the operettas Crai Nou by Ciprian Porumbescu (1935)
and La sezdtoare by Tiberiu Brediceanu, and give numerous concerts in the
neighbourhood (in Viseu, Baia Mare, Satu-Mare, Cernauti) as well as abroad
(Kosice). In this area he organized training courses for choir conductors and
folklore collection sessions, published in and worked for the magazines
Astra Maramuresand and Graiul Maramuresului, being a member of the press
association.

In the year 1940 Dimitrie Stan sought refuge in Lugoj, being accepted
as teacher at the Conservatory of Music and Diction, and then, within a year,
appointed as its director. After composer Filaret Barbu left for the nearby
town of Timisoara?, Stan became the conductor of the Ion Vidu Choir in

1 According to Valentin BAINTAN (Choral Art from Maramures, CCES-CICPMAM,
Maramures County, 1982, Baia Mare, p. 344-345), the ASTRA Choir from Sighetu
Marmatiei (founded in the autumn of 1929) was taken over by Dimitrie Stan, in
autumn 1933, from Stefan Kiraly. Under the baton of the Lugoj professor, the ASTRA
Choir and Orchestra held memorable concerts, on March 20, 1934 (in Sighetu
Marmatiei, during a commemorative celebration of Ion Vidu), June 9, 1934 (in Satu
Mare, at the invitation of the “Vasile Lucaciu” Choir), 27 June 1935 (at the National
Theater in Chernivtsi), June 28, 1935 (Vatra Dornei), December 1, 1935 (Baia Mare),
March 21, 1936 (staging, in Oradea, at the invitation of ASTRA Bihorene, the operetta
Crai-Nou by Ciprian Porumbescu), June 2, 1936 (Viseu de Sus), June 29, 1936 (Sighetu
Marmatiei). As a result of collaborating with similar bands in Czechoslovakia, the choir
led by D. Stan will perform at Rachow (November 14, 1936), Slatina (January 18,
1937), KoSice (May 10, 1937) and Trencianske Teplice (July 31, 1937). Starting with
1935, the ASTRA Choir and Orchestra carried out their activity within the Communal
Conservatory of Music and Diction, an institution founded by the talented and diligent
musician from Lugoj. In the city of Maramures, D. Stan also conducted the Choir of the
“Dragos Voda” High School, and under the auspices of the music section of the ASTRA
Division he initiated conducting courses, having the initiative to organize, in 1936, the
first big county choral competition.

2 In Timisoara, Filaret Barbu worked, between 1939 and 1943, as a teacher of theory-
solfeggio at the Municipal Conservatory, as well as as conductor of the Municipal Choir
(1939-1943) and of the “Lyra-CFR” Choir (see Viorel COSMA, Musicians from Romania.
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Lugoj and occupied this position for over 25 years, winning prestigious
national prizes which brought him the highest professional recognition: in
the year 1960, on the 150t anniversary of the Lugoj choir, he was awarded
the title and medal of Artist Emeritus. In 1963 Dimitrie Stan was appointed
director of the Regional House for Popular Creation in Timisoara and
professor of music theory at the institution’s Music Faculty.

Significant moments in the activity of the Ion Vidu Choir

The debut of the new conductor of the Romanian Reunion of Singing and
Music before the Lugoj audience took place on December 12th, 1940 (the
performance was repeated on December 14t), on the stage of the Traian
Grozavescu Theatre, with an extensive repertoire from the Romanian
religious and lay choral literature: loana Ghika-Comanesti (Ldsati pruncii sd
vind la mine), Gheorghe Cucu (Sfdnt), lon Vidu (Unul Sfdnt, Desteaptd-te,
romdne! and Moartea lui MihaiEroul (legend for soloists, mixed choir, and
piano accompaniment, on verses by D. Bolintineanu, piano player: Dora Stan),
Sabin Dragoi (Sd se umple gurile), 1. D. Chirescu (Mama), C. Maria von Weber
(Sdlcii triste and Concertul broastelor), C. Baciu (Dorul), Timotei Popovici
(Avram lancu, regele muntilor - choral-instrumental poem for soprano, tenor,
recorder, tulnic signal and mixed choir; a) Colo-n Muntii Tebei - soprano solo;
b) Armele lancului - tenor solo; ¢) Murgul lancului - soprano solo; d) Iancu la
Turda; ) Marsul lui Iancu), Liviu Tempea: La arme!

The solo roles were performed by sopranos Dora Stan, Cornelia Stan,
and Ana Nisulescu, tenors Vasile Popescu, Nicolae Sintescu, and Teodor
Barzuca, baritone Constantin Buciu, and bass loan lorga. The concert was
also attended by Timotei Popovicis.

Bio-bibliographical lexicon, vol. I (AC), Music Publishing House, 1989, Bucharest,
p. 76).

3 Rasunetul”, Lugoj, XIX, 50, 1940, p. 2, si XIX, 52, 1940, p. 4; losif POPESCU, op. cit,,
p.211-212.

52



SPECIALIZED REVIEW OF THEORY & CRITIQUE OF ART

“The concert was quite successful, both morally and materially, and an
important contribution to its success was brought by the conductor, Mr.
Dimitrie Stan, who managed, in just a few weeks, to teach the choir so many
beautiful and special pieces.”*

On the initiative of the committee, in 1934 he coordinated the
unveiling of the bust of composer and conductor Ion Vidu. On May 21st,
1941, under the auspices of the Orthodox Reunion, a memorial concert was
organized on the theatre stage, with the participation of the Lira Choral
Society, the Military Orchestra of the 17t Infantry Regiment, the ASTRA
of the Lugoj District in Banat and the “lon Vidu” Municipal Music
Conservatorys.

The artistic performance of the Music Conservatory that took place
on May 18th, 1941, which preceded the traditionalend-of-year school concert
received enthusiastic praise for the institution’s director:

“Last, but not least, I wish to refer to professor Stan, the director of the
Conservatory, where he also teaches violin, being himself a talented violin
player. Mr. Stan has been managing the Conservatory, as well as the «Vidu»
Choir, merely for one year. Nevertheless, this short period has been
enough to convince us of his outstanding qualities, as well as of his
heartfelt involvement in the management of these cultural institutions.
Professor Stan is an enthusiast and it would be a pity that the inhabitants of
Lugoj should not enjoy the advantages of his presence here, on the board of
an institution which is, indeed, prestigious and a reason of pride for the
people of Lugoj.”

A retrospective of the Conservatory’s achievements was occasioned
by the performance organized at the end of the school year for the Lugoj
audience on June 22nd on the Theatre stage. Taking place in the context of
the World War escalation, the concert presented a bright side of the local
spirituality:

“This year, more than ever in the 11 years since the Conservatory was
established, much soul, benevolence, and altruism have been invested. In
this regard, it is more than enough to highlight the gesture of our

4 Rasunetul”, Lugoj, XIX, 52, 1940, p. 4.

5 ,Rasunetul”, Lugoj, XX, 19, 1941, 2: Sfintirea crucii de marmurd si comemorarea
maestrului lon Vidu; cf. Aurel E. PETEANU, Zece ani de la moartea lui Ion Vidu. Omagiu
memoriei marelui compozitor bdndtean, In ,Primavara Banatului”, Lugoj, I1I, 4, 1941,
p-113-116.
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professors, Mr. and Mrs. Dimitriu, who have taught: the former, the class
for wind instruments, and the latter, the piano class for the lower classes,
without any remuneration, but rather due to idealistic reasons. Let us also
mention Mrs. Peia, the piano teacher of the upper grades, who is an instance
of good luck and pride for the Lugoj people, as well as professor Stan, the
director of the Conservatory, who has turned this institution into the creed
and ideal of his professional endeavours and possibilities in the service of
Lugoj and the entire region of Banat. Whoever has taken a closer look at the
activity of this cultural institution can easily realize how big and visible a
progress has been made in this past year. However, | have the feeling that
the institution is going through a heroic age. For, undoubtedly, it is true
heroism to achieve such lovely results with three tin-kettle pianos, with
hardly existent means and with a poor and anemic budget. We nevertheless
have the conviction and the faith that the Conservatory director, supported
by his devoted and conscientious professors, animated by the love for their
home town and eager to bring musical fame to Lugoj and Banat, will know
how to do away with all impediments, in order to turn the «lon Vidu»
Conservatory into a landmark of musical culture and a nursery of Romanian
talents in Banat. And if, to all these, we add his ardent patriotic thoughts -
that were so beautifully proven by his heartfelt closing speech - wishing
him the best of luck, we can easily imagine what a loss it would be for Lugoj
if this man were not be kept here by all means”®.

The commemoration of 40 years since the death of Giuseppe Verdi
was marked, on July 12th, 1941, on the stage of the Traian Grozavescu
Theatre through a concert dedicated to the composer’s personality, given by
the Orchestra of the Philharmonic Society (an institution represented by
dr. Alexandru C. Vasilie), conducted by Gheorghe Dimitriu, with the
participation of the Ion Vidu Choir, conducted by Dimitrie Stan. The program
consisted exclusively of works written by the commemorated composer,
while all the profits were donated to the Red Cross Society: the
Overture of Nabucco, Aria from Luisa Miller (soloist: Gheorghe Dippon),
Violetta’s aria from LaTraviata (solo: Dora Stan, former soloist of the Cluj
Opera), Scena e duettino from La Forza del Destino (singers: Gheorghe
Dippon and Constantin Ursulescu, soloist of the Romanian Opera of Cluj-
Timisoara), the duet from the second act of La Traviata (singers: Dora
Stan and Constantin Ursulescu), selections from Il Trovatore.

The author of the review published in the local newspaper Rdsunetul
highlighted the concert’s quality:

6 ,Rasunetul”, Lugoj, XX, 20, 1941, p. 2: Productia Conservatorului Comunal de Muzicd ,Ion
Vidu”.
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“I am certain that the Saturday night audience were more than satisfied:
they were delighted to hear the quality of Dippon’s dramatic tenor voice,
Ursulescu’s melodious baritone range, captain Dimitriu’s stateliness and
professor Stan’s elegance in leading the orchestra”’.

On the occasion of the General Assembly on the November 24th,
1941, after reading the annual activity report, within which the
forefathers were praised (while the memory of a former member and
president of the union, dr. Demetriu Florescu, commemorated on September
21st, was still strong), some important decisions were iterated: the
organization of two concerts, of which one was going to enjoy the
participation of the Philharmonic Society Orchestra; writing a history of the
Reunion, with a view to the forthcoming 100 years anniversary; the
organization of a tour in the Serbian Banat; the establishment of a printing
house for musical scores; buying a building for the Reunion’s offices by
means of a bank loans.

In order to collect a sum of money for the restoration of the
Orthodox Church, the Reunion conducted by Dimitrie Stan gave a Christmas
concert on December 20,1941, with a program that comprised opuses from
the Romanian and the world literature®: lon Vidu (Irmosul Nasterii), P. 1.
Tchaikovsky (Legend), Fr.-A. Gevaert (The Sleep of the Child Jesus), Liviu
Tempea (Spre Tine, Doamne), Tiberiu Brediceanu - a) Lerui Doamne; b)
Gazde mari (Christmas carol from Transylvania), D. G. Kiriac (Plecarea
magilor - Christmas carol from Muntenia), Dimitrie Stan (Sculati, boieri mari
- Christmas carols from Maramures), I. D. Chirescu (In orasul Betleem -
Christmas carol from Dobrogea), Gheorghe Cucu (Coroand de trandafiri -
Christmas carol from Oltenia), Filaret Barbu (Colindd veche logojeneascd
with bass solo), Seara Mare and Umbld Maica — men’s choirs from Lugoj —, M.
Barca (Noi umbldm si colinddm - Christmas carol from Bessarabia).

7 ,Rasunetul”, Lugoj, XX, 26, 1941, p. 3, XX, 28, 1941, p. 2: The Philharmonic Concert.
Commemoration of the 40th anniversary of Verdi's death, and XX, 20, 1941, p. 3: The
activity of the Lugoj Philharmonic Society.

8 Josif POPESCU, op. cit., p. 213.

9 Ibidem, the old fresco had been destroyed by the great fire of July 9, 1842. The new
painting was made by Anastasie Demian between 1941 and 1944 (I. STRATAN, Vasile V.
MUNTEAN, Historical Church Monuments in Lugoj, Banat Metropolitan Publishing House,
1981, Timisoara, pp. 123-131). The amount of 20,000 lei was donated to the church, for
the restoration fund (amount resulting from the accumulation of the net income from
revenues, amounting to 18,416 lei, with an amount from the choir fund). For other
details, see losif POPESCU, op. cit. pp. 214.
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Some details regarding the organization of lon Vidu's commemoration
were established in the General Assembly of August 1942, presided by
Tiberiu Seviciu. They decided to prepare a concert that would include,
exclusively, works from the output of the author who had written
Rdsunetul de la Crisana. On that occasion they were also going to play, for
the first time, during a tour to be made, the works for mixed choir and piano
of the so-called doina singer from the Banat, with an orchestral arrangement
by Dimitrie Stan?10,

The first stage of the tour dedicated to Ion Vidu's commemoration,
part of an ampler cycle planned to take place in several cultural and labour
centres in Banat and Transylvania, was completed at Resita, on September
12t, in the grand hall of the Workers’ Cinema. The concert was organized
under the auspices of the local “Work and Light” Office. The performers
presented the following pieces: Mdantuire, Irmosul Botezului, Cheruvicul,
Unul Sfant, Preste deal, Negruta, Coasa, Grdnelevara se coc, Rdsunet de la
Crisana, Ana Lugojana, Rdsunetul Ardealului,Dragd si iar dragd, Eroi au fost,
Desteaptd-te, romdne!, Stefan si Dundrea, ballad for soloist, mixed choir and
orchestral accompaniment, and Moartea Ilui Mihai Eroul, a legend for
soloists, mixed choir and piano accompaniment (with solo interventions by
Ana Olariu-Nisulescu, Vasile Popescu, Nicolae Sintescu, Vasile Voda and
Gheorghe Duma), accompanied by the Philharmonic Society Orchestra in
Resita, under the baton of I. Cerveni.

The same repertoire was performed at Bocsa Montana, on the
afternoon of September 13th, after the welcoming concert given by Doina
Choir from Vasiova (conducted by Corneliu Novac) at the Bocsa-lzvor
railway station, followed by a short musical visit to the Velicsek sanatorium
(where the hosts, the choir singers from Vasiova, offered the interns a
small concert), and a pilgrimage toMihail Gaspar’s grave. The lon Vidu
Choir was accompanied by dr. Aurel E. Peteanu and the poet Grigore
Bugarin, who recited some of his own poems.

In Bucharest, the Bdndtenilor Association, led by Petre Nemoianu,
invited writers, artists, vocal and instrumental ensembles from Timisoara
and Lugoj, from 1st to 7t March 1943, to the cultural-artistic events
organized under the name of Sdptdmdna Bdndteand (the Banat Week). The
event included folk art and visual art exhibitions, presentation of publishing
houses, concerts with pieces written by Banat composers, folk dances, and

10, Rasunetul”, Lugoj, XXI, 33, 1942, p. 3: Activitatea Corului 1. Vidu”.
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the piece Liturghia Sfantului loan Crisostom, by lon Vidu, was sung in St.
Spiridon’s Church. On the stage of the Romanian Athenaeum took place a
festive concert by the Ion Vidu Romanian Reunion of Singing and Music,
together with the Symphonic Orchestra of the Radio Broadcasting Society.
The week was dedicated to the artistic output of the Banat region, where the
exigent audience could listen to pieces by Tiberiu Brediceanu, Sabin Dragoi,
Ion Vidu, Filaret Barbu, Mircea Popa, etc.11 Zeno Vancea published in Revista
Banatului of the time a beautiful review of the events from the Sdptdmdna
Bdndteand, mentioning that nothing would have been possible without a
titanic work and without the unity of the musical ideals. The music works
belonging to Ion Vidu and Tiberiu Brediceanu were also evoked. In his
article, Zeno Vancea mentioned that the orientation to the traditional folk
music will enable the elaboration of a type of art music specific to the
Romanian spirit.

After the General Assembly of February 16, 1947, during which
they decided to modify some paragraphs of the Statute, which generated,
from a part of the choir singers, a rejection reaction, contradictory debates
and even vehement attitudes (a moment followed by the meetings from
February 19t and March 20d), Dimitrie Stan, together with a significant
group of choir singers, left the old Reunion. This episode of the dissident
group that formed a new choir of a lay nature was recorded by a witness of
the event, the choir singer losif Popescu:

“The change of these provisions in the Statute, as well as some frictions of a
personal nature, which had started in the previous year, caused serious
dissensions between the administrative and the musical management of the
Reunion, which eventually led to professor D. Stan giving up his position
as the musical leader of the Reunion, together with a group of about 20
choir singers, which happened in March 1947. [..] With this nucleus,
professor D. Stan established, during the year 1947, another choir, which
was incorporated in the Folk Theatre, under the name of Municipal Choir,
until 1948, when they established the «Eftimie Murgu» People’s
Athenaeum, which, starting with July 7th, 1953, was called the Municipal
Culture House in Lugoj, and the choral ensemble was called the Ion Vidu
Choir of the Municipal Culture House in Lugoj”12.

11 Constantin-T. STAN, From the Romanian Reunion of Songs and Music to the “lon Vidu”
Choir. 1810-2010. 200 years of Romanian choral singing in Lugoj, Eurostampa
Publishing House, 2010, Timisoara, pp. 166-171.

12 Josif POPESCU, op. cit., p. 215.
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On May 4t, 1947, two days after Dimitrie Stan’s destitution from his
position as conductor of the lon Vidu Choir, the new institution of the Lugoj
People’s Theatre was inaugurated. In the presence of Dimitrie Stan, the
Theatre director, and the conductor of the institution’s choir, the priest M.
Jigorea, the spiritual adviser of the Theatre Society held the inauguration
religious service, Aurel Lascu, the town’s mayor, presented the necessity of
the new institution, promising the support of the City Hall, while Dimitrie
Stan spoke about the main directions that he wanted the People’s Theatre to
follow under his management: cultivation of the dramatic and the musical
art; education of artistic and theatrical talents; development of the
audience’s taste for theatre and music; spreading dramatic art to the masses
and training critical spirit; encouraging original Romanian creativity;
supporting the society members endowed with artistic talent. The
festivity ended with a short choral concert!3.

Conclusions

In the Romanian culture, the presence of the Ion Vidu Choir represents a
standard of choral singing. It was founded in 1810 and has been active to
this day. The appointment of composer Ion Vidu as president of the
Romanian Reunion for Singing and Music in Lugoj, in 1889, and the
subsequent activity of famous conductors like Filaret Barbu and Dimitrie
Stan consecrated the choir’s national and international value. We must
mention that important composers of the time, such as Zeno Vancea and
Tiberiu Brediceanu, dedicated music pieces to this choir, and the choir’s
repertoire is quite impressive regarding the styles and genres they
approached: G. P. Palestrina, H. L. Hassler, Cl. Monteverdi, Gesualdo da
Venosa (Renaissance); G. F. Handel and J. S. Bach (Baroque); Fr. Schubert, J.
Brahms, P. I. Tchaikovsky (Romanticism); ]. Sibelius, B. Bartdk, Z. Kodaly, D.
Milhaud, Fr. Poulenc, S. Dragoi, N. Ursu, Z. Vancea, D. Popovici, V. Sumski, S.
Ilin, P. Constantinescu, T. Jarda, S. Todutd, Al. Pascanu, D. Voiculescu, M.
Neagu, D. Buciu (modern music).

13 Rasunetul”, Lugoj, XXVI, 16, 1947, p. 3; cf. Eugeniu DUBLEA, Popular Theater from
Lugoj - inauguration of the activity of the popular theatrical artistic society, in
“Rasunetul”, Lugoj, XXVI, 18, 1, 1947.

58



SPECIALIZED REVIEW OF THEORY & CRITIQUE OF ART

The conductor Dimitrie Stan coordinated this ensemble for over
twenty years, through his professionalism and attitude, through the
consistency of the principles that he expressed with surprising clarity and
firmness, thus causing the value of the Ion Vidu Choir to be recognized at
national and international level. The conductor and teacher Dimitrie Stan
was dedicated reviews and articles published in various publications in
Banat, the Arts School in Lugoj bears his name, and in 2006, on the
anniversary of his centenary, he was dedicated the monograph: “Centenar
DIMITRIE STAN. Céantecul strabate lumea” [Dimitrie Stan’s Centenary.
Singing pervades the world].
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